Documenting the Maya Textile Tradition: Recent Work/amustiancCarranza & Altaverapaz

Kathleen Mossman Vitale
Endangered Threads Documentaries

sometimes embroidered. Panels intended for table runners, shawls or
scarves for the outside market measure up to 20 inches wide.

The only printed patterns of p i k de€ignd for weavers found to date
are in a manual for textiles intended for the Japanese market.29) The
designs are greatly enlarged and are to be woven with metallic thread,
which may influence future p i k weaving styles. Young Maya girls
already show a preference for shirt yardage that includes metallic
thread. A fine, unmercerized, 100% white commercial cotton (size
20/1) is used for sheer p i k Wweaving.?1) A weaver can make two to
three huipiles with one pound of thread, which costs 22-25 quetzales
per pound (approximately $3.00).

P i k Wwa® originally woven in Alta Verapaz for huipiles. Itis now also
woven for sale items destined for outside the indigenous communities.

Venustiano Carranza and Alta Verapaz are geographically located
within the land originally populated by the Maya, and are on or near
limestone folds in the earth, which formed caves and underground
waterways, important features in the ancient Maya belief system. (1)
These two locations are 180 miles apart as the crow flies, and more
than 12 hours apart by van transport over roads that skirt communities
well known for completely different backstrap weaving styles (Tactic,
San Cristdbal Verapaz, Aguacatan, San Juan Cotzal, Nebaj, San
Rafael, and Huehuetenango, to name a few).(12)
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Sheer balanced plain weave textiles from Venustiano Carranza,
Chiapas, Mexico (above), and from Alta Verapaz, Guatemala
(below), both have small supplementary weft brocade designs.

with commercially blended and polished white and colored yarns,
which produces a heavier, shinier weave.

State and national folk art contests with large cash prizes are
offered to support the indigenous culture, and greatly increase a few
we aver s 6 19 Sulocongests also change the traditional craft
In unexpected ways.

Government scholarships available to indigenous students allow
academically inclined youth--including daughters of petete weaversd
to leave behind the backstrap loom and become chemists and
engineers. Jeans and tee shirts or school uniforms are often the
preferred attire for the young in Tzotzil families. Continued competition
and strife over land plots for growing traditional indigenous food, such

The Maya mural ALadies of the QGourto at
Mexico, includes an elite woman dressed in a long, white, sheer,
brocaded huipil (a tunic that falls from the shoulders).? Recent
fieldwork indicates that descendants of the Maya in a few remote
locations still practice a very similar backstrap weaving style.)

Sheer woven cloth (which is based on the use of finely spun thread
In a balanced, spaced weave) was only one of many weaving styles
practiced by the Classic Maya, and brocading only one of many
decorative technigues employed. A continuous tradition of any
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