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Documenting the Maya Textile Tradition:
Recent Work in Venustiano Carranza & Alta Verapaz
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that it was exactly what they used, and said they normally had to travel to San Pedro
Carcha or San Juan Chamelco to purchase it, as there was no longer a thread store in
Coban.
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follows: “to give (cotton yarn or cloth) luster, strength, and receptiveness to dyes by
treatment under tension with caustic soda solution.”)

(22) The following sources:

Coe, Michael D., The Maya, Tames & Hudson, New York, Sixth edition, 1999, pp.
240-241.

Knoke de Arathoon, unpublished Reporte, 2010, pp. 15-23.

REMH]I, Guatemala Never Again! Recovery of Historical Memory Project, The Official
Report of the Human Rights Office, Archidiocese of Guatemala, Orbis Books,
Maryknoll, New York, 1999, pp. 132-151.
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